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THE STATE Theatre in Pretoria is pre-
senting a new play by Aubrey
Sekhabi, Hungry.

It follows the disgraced researcher
and journalist Johan (Brandon Auret)
who is standing in for another
researcher who fell sick. He is given
an assignment to research food
insecurity and poverty in the com-
munity of Lusaka.

There he meets the Sebothomas,
in particular Tommy, (Patrick Sanku
Bokaba) who is their first-born child.
Johan discovers their poverty, their
plight and problems as Tommy leads
him through the community.

Johan is there with his own son
(Cameron McEwan) who has been re-
leased from custody, after he

knocked down a pedestrian who is
now in hospital.

When Johan is taken to meet the
rest of the community, he realises
that these people are hungry and 
unemployed. When one member of
the community is accused of stealing
and is attacked by the mob, he does
nothing. Later when he watches his
video of the incident, he realises he
could have done something and this
changes his life.

Two key members of this commu-
nity, Mpho (Tshallo Chokwe) and
Maponyane (Josias Dos Moleele),
have just won the land back and the
community is hoping the land is 
going to feed them. They plan to
plant organic food.

But they find out that Mpho has
sold the land to multinationals and
the community starts to revolt
against this.

All in all, Hungry is about urban
poverty, about food insecurities and
how these issues can be addressed.

The cast includes Brandon Auret,
Macks Senatla Saga Papo, Patrick
Sanku Bokaba, Pamela Ndlovu,
Tshallo Chokwe, Josias Dos Moleele,
Cameron McEwan, Emma Mmekwa,
Kgaogelo Sithole, Gina Mabasa,
Masego Leele, Refuwe Mofokeng,
Mpho Sewela, Oupa Makhubela 
(guitarist) and Isaac Ditinti.

Sekhabi’s Hungry is showing at
the Arena Theatre, State Theatre un-
til June 8. - www.statetheatre.co.za

Poverty, food insecurities drive Sekhabi’s Hungry

A scene from the play Hungry, now on the State Theatre, Pretoria

R
EHAD Desai’s Miners
Shot Down is a crucial
post-apartheid docu-
mentary about a tragic
day that saw the single
most lethal use of force

by South African security forces
against civilians since the 1960
Sharpeville massacre. Following a
fateful week during which a group
of rock drillers from a Lonmin
mine in Marikana unsuccessfully
tried to enter into wage negotia-
tions with their employer and trade
union, events finally came to a
shocking and violent climax on Au-
gust 16, 2012 that ended with the
deaths of 34 people and the injuring
of nearly 100 more.

“(This was) the moment the
ANC (had) turned the guns of the
state on its own people. From that
point on, there was no going back,”
Desai wrote on his blog (rehadde-
sai.wordpress.com) in March ahead
of the film’s premiere at the One
World International Human Rights
Documentary Festival in Prague.
“Overnight, African Nationalism
had become a reactionary force.”

Shot in real-time and throwing
its weight firmly behind the plight
of the miners, this is a film that
concerns itself not with white-
collared excuses and gasps of indig-
nation, but rather with the dying of
the working class in South Africa’s
post-1994, Orwellian society. Supple-
mented by police footage, TV
archive material and interviews
with surviving strikers and their
lawyers, it will leave you feeling
traumatised and furious towards
those who are continuing to profi-
teer from their self-serving actions. 

Originally setting out to make a
film about enduring the inequality
faced by mineworkers and mining
communities across the country’s
platinum belt, Desai travelled to
Marikana in the days leading up to
the massacre to interview some of
the wildcat strikers. What he found
was a group of frustrated and un-
derpaid workers desperately

trying to negotiate better working
conditions, yet who were increas-
ingly being met with bureaucracies
and treated like criminals by those
meant to protect them.

“(A representative) asked us
why we’re here on strike and gave
us papers,” recalls strike leader
Tholakele Dlunga in the film in ref-
erence to a small group of workers
– without the assistance of their
trade union, NUM – who decided to
go the Lonmin offices six days be-
fore the massacre. There they were
met with disapproval, barrier tape
and a group of armed security
guards. “We told him we’re not ed-
ucated. That’s why we are rock
drillers. So don’t give us papers.”

It is this cultural, educational
and political divide that runs

through the rest of the film. On the
one hand you have a group of
wealthy, “educated” individuals
backed by a system designed in
their favour and enforced whenever
profits need to be maximised; on
the other you have a group of “un-
educated” rock drillers who paid
the ultimate price for simply want-
ing to exercise their democratic
right. If ever there was a film to
open the eyes of those who scoff
at reports of pupils burning down
schools in response to poor 
education, or of protesters dump-
ing human excrement in public
places in response to poor sanita-
tion, then this is it. 

Miners Shot Down is a film that
will leave you feeling very, very
angry. Angry at seeing dead bodies

being grabbed by the collar and
dragged around by police officers.
Angry at hearing a soldier laugh
upon seeing muti strapped to a de-
ceased man’s leg before labelling
him a “pussy”. Angry at seeing
heavily injured miners trying to sit
up amid the corpses of their col-
leagues while lawmakers stand
around nonchalantly. And angry
over the fact that not a single indi-
vidual from the government, police
or security forces has been prose-
cuted since (several of the miners,
on the other hand, are facing mur-
der charges). 

One feels disheartened and this
is exacerbated to the point of being
unbearable after witnessing
national police commissioner Riah
Phiyega’s obstructive replies at the
Farlam Commission of Inquiry,
hearing how deputy police
commissioner Lieutenant-General
Mirriam Mbombo evaded answer-
ing basic questions or seeing leaked
e-mails involving Cyril Ramaphosa
– a former union leader, chairman
of Lonmin’s BEE partner and
South Africa’s deputy president

now – putting pressure on the then
police minister Nathi Mthethwa to
deal with the strike in a “more
pointed way” and to keep adding
“pressure” on the miners to act
“correctly”.

But even though it originated in
such a tragic event, two years down
the line we are beginning to see the
positive ripple effects of Mgcineni
“Mambush” Noki, Mongezeleli
Ntenetya, Bongani Nqongophele
and the countless others who died
during that week’s sacrifices. But
while there has been progress, the
battle is far from over as evident in
the hundreds of thousands of other
strikers who have since also joined
the cause.

With the Marikana commission
set to wrap up at the end of next
month, Miners Shot Down is a piv-
otal documentary that demands to
be seen by anyone who considers
themselves emotionally invested in
building a proper nation together.
The time for apathy is over. 

l See www.minersshotdown.co.za
or follow @MinersShotDown on
Twitter. Also: www.encounters.co.za
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Director Rehad Desai

SSSttteeeyyynnn   ddduuu   TTToooiiittt reviews Miners Shot
Down, which has opened at Cinema

Nouveau and is also running as part of
Encounters documentary film fest


